




THE EXHIBITION E MB ODYdis embody BRINGS TOGETHER SEVEN PHOTOGRAPHIC 
AND INSTALLATION ARTISTS WHOSE WORKS ADDRESS ISSUES OF CORPOREALITY. 

For each of these artists the human form, whether in presence, absence, or transformation, is a 
vehicle for exploring the elegance of human existence. Their explorations range from core bio¬ 
logical issues and consequences to the mystery of consciousness with all the beauty and fragility of 
simply being alive. The result is a dialogue between an anatomical view of the body and an emotive 
or metaphorical view of the body. 

This exhibition thus speaks through the equal and eloquent codes of artist and scientist. At first 
glance, art and science may be viewed as two worlds hosting opposite poles of thought—or at least 
inhabiting opposite sides of the brain. In truth, they share a creative drive that has both intellectual 
and emotional dimensions. Both scientists and artists are similarly impassioned by intertwining 
spirals of 'discovery,’ 'experience’ and 'meaning’ in our world. Yet there exists intangible aspects of 
living and being that neither art nor science working alone can fully impart. EMBODYdisembody 
therefore explores a rich melding of the two. 

EMBODYdisembody reveals the intrinsic beauty in science, its methodology, its rituals and related 
accoutrements. Instruments utilized in the process of scientific observation—glass vessels, precision 
gauges and scales—impart new realities when transformed into objects of observation themselves. 
An artist’s juxtaposition or isolation of these instruments gives as much power to their form as to 
their function, as much metaphor as empirical narrative. And just as scientists read and decode 
photographs, x-rays, and magnetic resonance images (MRI’s) to gain insight, so does the artist. 
This consequence of light and film can transform our views and perceptions of our own bodies, 
especially of the hidden worlds within. In fact, theorist Walter Benjamin once compared the 
camera to a surgeon’s knife in that the camera operated similarly on the human body by seeing it 
in fragments and was thus able to penetrate more deeply into its true existence and reality . 1 

Visually, each of these artists utilizes photography in their approach to the theme of corporeality. 
For example, the x-ray images of Alan Stone and Sabrina Raaf communicate intimate yet anony¬ 
mous testimonies of the interior structure of the body through the ethereal and sinuous lines of 
bone. When viewed by a non-scientist’s eye, these luminous fragments can take on a lyrical and 
foreign beauty as well as metaphorical references to our physical being and ultimate temporality. 

In Karen Holzberg’s work we witness haunting physical and psychological studies of the emotive 


body through 'kinesics ’. 2 As opposed to traditional scientific approaches, her work does not offer 
clinical truth or recorded reality but a felt and experienced reality: highly visceral and sensual 
representations of corporeal drama dissected into two groups, "Heads” and "Bodies.” Debra 
Kaufman appropriates photographs from scientific textbooks documenting human subjects 
suffering from various physical diseases and maladies. On these bodies she collages faces of 
Renaissance sitters which lends these deformed beings the timeless poise of martyrs and saints. 
Kaufmans compositions impart a new sense of both beauty and quiet aberration to her found 
'models’. Mary Jo Toles employs scientific processes in creating her art work including MRI’s 
and high-voltage photograms. Her richly toned images are tableaux or portraits primarily of 
brain sections—that central core of the human nervous system, home of the mind, seat of the 
self, sectioned, laid bare, and richly mapped. Holly Morrisons work contains the most ethereal 
conceptions of the body. Using photos of anatomy and other landscapes, she paints in gouache, 
graphite, and ink with beautiful fluidity and coloring—rich crimsons and bone yellows—suggesting 
vital fluids and viscous elements. Her drawn lines vaguely outline human forms and 'neural struc¬ 
tures’ which seem to be both pushing forward and disappearing from the plane of the paper. 

Ilyse Soutine’s images represent the ultimate clinization of the body: the body conspicuously 
absent, present only through the artifacts of institutional settings such as hospitals and prisons. 

She uses elements such as a box of tissue on a stainless steel table to represent, symbolically, 
human warmth and empathy within objectified and sterilized conditions. 

Together, the works included in EMBODYdisembody contain the resonance, the insight, and the 
empathy of artistic vision along with the inspiration and analytical tools of science. The result of 
this union is a penetration of emotional layers and bodily surfaces in order to find visual and 
intellectual meaning in the texts of corporeal existence. 

Sabrina Raaf and Karen Holzberg, co-curators. 


"The most beautiful thing we can experience is the mysterious. 

It is the source of all true art and science. 

Albert Einstein. 


1 Walter Benjamin, "A Small History of Photography" ( 1931 ), in One Way Street, trans. Edmund Jephcott and Kingsly Shorter (London: New Left Books, 
1979). PP- 240-257- 

^"The study of bodily movements, facial expressions, etc. as ways of communication," Webster's New World Dictionary, 1984 - 


MARY JO 



Sightings of Afrika. Notation: Insight of Death. 1994 
Chromogenic print. X-ray, MRI & photogram. 

24" x 20". 






Sightings of Afrika (and simultaneous to her death). 1994 
Ghromogenic print. MRI & enlarger projection 

24" x 20". 
















ALAN Stone 




Vigil. 1992 

Mixed media 
45" x 92" x 58' 































































I LYSE Soutine 


Kleenex and Stand. 1990 
Cibachrome print. 

64" x 38". 


















SABRINA 


In Thought: Reliquary series. 

Iris print 
20 " x l6". 






Anonymous Rib Cage: Reliquary series. 1996 

Iris print 
20" x 16". 














One Tree, Two Stones. 1995 
Fe chloride, gouache, graphite, ink and correction fluid on photograph. 

13 3/4" x IO l/2". 








DEBRA Kaufman 



Untitled. 1995 

Toned silver gelatin print & shellac. 
15 1/4." x 18 l/2". 





Untitled. 1995 
Toned silver gelatin print & shellac. 

26 l/2" x 19". 




KAREN Holzberg 



Heroic, from the IDEAL HEADS series. 1997 
Bleached/toned silver gelatin print, oil, pigments & varnish. 
26" x 26". 








Torso # I. 1999 

Litho film, steel, polycarbonate, fluorescents & electricity. 

52" x 41" x 12". 
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Mary Jo Toles 

b. 1951 Midland, MI. Lives in Cleveland, OH 

1982 MFA, The School of the Art Institute of Chicago 

1973 BFA, Cranbrook Academy of Art, Bloomfield, MI 

Exhibitions Include 

1996 Experimental Photography , Roland-Gibson Gallery, Art 

Museum of the State University of New York, 
Potsdam, NY 

1996 14 Ohio Photographers, Columbus Museum of Art, 
Columbus, OH 

1994 Open to View: exhibition of pinhole photography, Lacoste 

School of the Arts, Lacoste, France (solo) 

1987 Clandestine Scientific Investigations, Photographic Resource 
Center, Klebanov Gallery, Boston, MA (solo) 

1986 A New Generation, Museum of Contemporary Art, 
Chicago, IL 

1985 The New Spirit of Photography: An Exhibit of Works by Artists Using 

Advanced Technology, Artisanspace, Fashion Institute of 
Technology, New York, NY 

Alan Stone 

b. 1943 Fort Smith, Arkansas. Lives in Washington, DC 

1978 BFA, Corcoran School of Art 

1965 BA, Louisiana State University 

Exhibitions Include 

1997 Dreamon, An Installation, Boyden Gallery, St. Mary’s 
College, MD (solo) 

1:995-96 Dive/Swim, Washington Project for the Arts, 
Washington, DC (solo) 

1993 All Elbows and Knees, The Tartt Gallery, Washington, DC 
(solo) 

I 992“93 Fever, Exit Art, New York, NY 

1991 Recent Acquisitions, The Hirshhorn Museum and 
Sculpture Garden,Washington, DC 

1987 Artist Statements, U.N. Plaza, Vienna, Austria 

1987 X-rayed Torso, The Tartt Gallery, Washington, DC (solo) 


Ilyse Sontine 

b. 1963 Lives in New York City 

1987-89 New York University, New York, NY 

1986-87 State University of New York, New York, NY 

Exhibitions Include 

1997 Forum Gallery, Jamestown, NY 

1996 Steffany Martz Gallery, New York, NY (solo) 

1995 Beyond the Looking Glass: Contemporary Women Photographers, 
David Adamson Gallery, Washington, DC 

1993 Tomoko Liguori Gallery, New York, NY 
1991 Rubin Spangle Gallery, New York, NY (solo) 

1991 Limits of Perception, Lino Silverstein Gallery, 

Barcelona, Spain 

1991 Petersburg Gallery, Group show curated by Clarissa 
Dalrymple, New York, NY 

Sabrina Raaf 

b. I 97 1 Boston, MA. Lives in Chicago, IL 

1999 MFA, The School of the Art Institute of Chicago 

1997 MFA, Cornell University, Ithaca, NY 

1994 BSFS, Georgetown University, Washington, DC 

Exhibitions Include 

2000 in:::FORMATION, synApse, Betty Rymer Gallery, 
Chicago, IL 

1998 Neurectopia, synApse, Contemporary Art Workshop, 
Chicago, IL 

1998 Women’s Works, organized by the Northwest Area Arts 
Council, Woodstock, IL 

1997 Cycles, Hartell Gallery, Ithaca, NY (solo) 

^96-97 William Busta Gallery, Cleveland, OH 

1995 Beyond the Looking Glass: Contemporary Women Photographers, 
David Adamson Gallery, Washington, DC 

1993 Speos Gallery, Paris, France 


All works by Mary Jo Toles, Alan Stone, Ilyse Soutine, Sabrina Raaf, Holly Morrison and Debra Kaufman courtey of the artist. 
All works by Karen Holzberg courtey ofNumark Galley Washington, D. C. 


Holly Morrison 

b. 1959 Scottsbluff, NB. Lives in Cleveland, OH 

1985 MEA, Cranbrook Academy of Art, 

Bloomfield Hills, MI 

1982 BFA, Kansas City Art Institute, Kansas City, MO 
Exhibitions Include 

1996 Urban Evidence: Contemporary Artists Reveal Cleveland, 

A collaborative exhibition by the Cleveland Museum 
of Art, the Cleveland Center for Contemporary Art, 
and SPACES Gallery, Cleveland OH 

1994 Passage, William Busta Gallery, Cleveland, OH (solo) 

1993 Holly Morrison: Prints and Drawings, Isis Gallery, 

Notre Dame University, South Bend, IN (solo) 

1993 Drawing Together, David Alban and Holly Morrison, 

The John J. McDonough Museum of Art, 
Youngstown, OH 

1992 Holly Morrison: New Work, William Busta Gallery, 
Cleveland, OH (solo) 

1991 Holly Morrison: Work on Paper, San Antonio Art 
Institute, San Antonio, TX (solo) 

Debra Kaufman 

b. 1963 Miami, FL. Lives in San Francisco, CA 

J 995 MFA, San Francisco Art Institute, San 
Francisco, CA 

1990 BFA, Corcoran School of Art, Washington, DC 

1985 BA, Boston University, Boston, MA 


Exhibitions Include 

1996 Trace, Washington Center for Photography, Washington, DC 

1995 Fort Mason Pavillion, San Francisco, CA 

1995 Diego Rivera Gallery, San Francisco, CA 

1994 Still Lights Gallery, San Francisco Art Institute, San 
Francisco, CA 

1990 White Walls Gallery, Corcoran School of Art, 
Washington, DC 

1989 The Atheneaum, Alexandria, VA 

Karen Holzberg 

b. 1963 Orange County, FL. Lives in McLean, VA 

1988 J.D., American University — Washington College 

of Law, Washington, DC 

1986-87 Corcoran School of Art, Washington, DC 

1985 BA, Washington University, St. Louis, MO 

Exhibitions Include 

1999 Aachen meets Arlington, Ludwig Forum, Aachen, Germany 

1998 Ideal Heads, Numark Gallery, Washington, DC (solo) 

1996 Figures, Numark Gallery, Washington, DC 

1995 Beyond the Looking Glass: Contemporary Women Photographers, 

David Adamson Gallery, Washington, DC 

1995 Options ’95.- Superbia, Biennial Emerging Artists Exhibition, 
Washington Project for the Arts, Washington, DC 

1994 Holzberg, Payne & Solmseen, Washington Center for 
Photography,Washington, DC 

1990 ARTSCAPE, Decker Gallery, Baltimore, MD. 
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